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These are a few of the colourful local 
nicknames for the TH&B markers that 
can still be found hidden in plain sight 
on the side of rail bridges and train 
stations around Hamilton. TH&B was 
the common name of the former Toronto, 
Hamilton & Buffalo railway that operated 
out of Hamilton, crisscrossing the Niagara 
Peninsula from Lake Erie to Lake Ontario, 
from 1895-1987. The rail line was a vital 
link that like so many things in the city 
was folded into a larger corporation – in 
this case CN Rail – and forgotten.

Resuscitating the moniker of this defunct 
railway, TH&B is the creative partnership 
of Simon Frank, Dave Hind, Ivan Jurakic, 
and Tor Lukasik-Foss; a group of visual 
artists operating out of the Hamilton area. 
The group collaborates on projects that 
respond to site, context and history, and 
sets out to examine the often unexpected 
intersections between culture, industry and 
the natural environment. 

TH&B encapsulates an alliance between 
artists with ties to the region. As such, 
the team envisioned developing a large 
invitational warehouse exhibition that 
would focus on sculpture, installation and 
performance. To this end, we pursued a 
partnership with 270 Sherman, to secure 
a large venue in the industrial heart of 

TO HELL & BACK,

TITS, HOOTERS & BOOBS,

TIRED, HUNGRY & BROKE,

TRAMPS, HOBOS & BUMS...



Hamilton – the old sewing floor of the 
Imperial Cotton Centre, 30,000 square feet 
located on the 3rd floor of 270 Sherman 
Avenue North. As a mixed use industrial 
heritage site, 270 Sherman is a prime 
example of the potential for creative 
adaptive reuse; a former textile mill 
transformed into an artist-friendly complex 
housing artists, designers, photographers, 
and light industrial manufacturing side-by-
side. The building represents an important 
piece of architectural and manufacturing 
history and was itself once connected to a 
spur line of the TH&B.

A select group of emerging and established 
artists were invited to take part in this 
inaugural exhibition. Each was invited to 
respond to the site – and more broadly 
to its texture – to develop new work 
or recontextualize existing works that 
reflected the post-industrial essence of the 
location. Importantly, the participants had 
demonstrated ties to the site and the city – 
through studios, family history, education 
and employment.

Word of mouth spread about the opening 
held on Saturday April 12, 2008, and 
the venue was thronged by over 600 
visitors. A closing event featuring several 
performances was also presented in 
conjunction with the Art Gallery of Hamilton 

on Saturday, May 3, and attended by over 
300 people. Timed to coincide with Doors 
Open Hamilton on May 3-4, we again 
welcomed several hundred visitors to 
both the 270 Sherman complex and the 
exhibition.

The exhibition aimed a spotlight on 
the vitality of the visual arts scene in 
Hamilton, and tapped into the largely 
underappreciated ability of contemporary 
artists to inhabit, transform and activate 
derelict spaces. TH&B staked out this 
post-industrial territory and struck a large 
pulsing vein. 

On behalf of the TH&B collective;

Ivan Jurakic,
Tor Lukasik-Foss,
Simon Frank,
Dave Hind
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Raising the dead is 
something of an occupational hazard in 
this business of making art.

By 1987, the TH&B Railway Company was 
no longer a functioning railway; the textile 
mill at 270 Sherman had adapted itself 
to diminished demand some twenty years 
earlier. In the daunting face of this post-
industrial erosion, TH&B is more than the 
sum of all our zombies: the hollow factory 
space and the resurrected name that 
became an exhibition in the Spring of 2008. 
Despite the three cities that went into 
its abbreviation back in 1895, the TH&B 
Railway never did extend so far as either 
Buffalo or Toronto. Its dusty railway tracks, 
fallen into disuse, etch out the paths too 
long untraveled. 

In its present condition, the TH&B rail 
line is a drawing of loss, a momento-mori 
rendered in ties of wood and steel.

 ANXIETY (living on the wrong side of the tracks)

The reduction of train tracks to a line 
drawing on a blank slate is historically 
fitting, given this time of such uncertainty. 
The art historian and critic Deanna 
Petherbridge speaks of these recurring 
moments in history, the cyclical return 
to drawing as a medium “of doubt and 
crisis, as a medium of rediscovery and 
reaffirmation.” 1  As the simplest art, the 
one most accessible to hands that have 
little else to hold, drawing is the familiar 
line – the comforting clarity of the road’s 
bisecting line marker on the journey home 
– and a medium quick to rebel in the 
adolescent scrawl of naughty mnemonics 
on the TH&B railway bridges.

The line is also authority, embedded in 
nature and memory like a monolith – the 
cedar remembers verticality before it is 
felled and reduced to a wooden beam. The 
most insidious lines inscribed on land are 
those that set out boundaries and draw 
them out indefinitely, condemning the 
other (and often, ourselves) to living on the 
wrong side of the tracks with only bitter 
marginality and cases of beer for company. 
Unlike the stretch of the old TH&B, this line 
has no terminus or transfer station, cannot 
be cut off at the point where a taxidermied 
sparrow alights on a wire. There has 



been too much capital invested in this 
industrious narrative of progress, counted 
out in threads of human hair.

As both psychoanalyst and philosopher, 
Julia Kristeva has written extensively about 
anxiety as a pathological problem, but also 
as an integral instrument of selfhood. As 
debilitating as anxiety can be, acceptance 
of its commonplace nature allows for an 
assertive appropriation of fear and doubt 
as productive, even creative elements. 
Conversely, the eradication of these worries 
in a too-easy life can lead to a dangerous 
complacency, the cure that brings on a 
robotic, easily manipulated emptiness:
 

Midway between these two solutions, 
lie intellectual works and art. These 
are the actual sites of this anxiety and 
revolt. The artist’s goal is to find the 
representation of this state of anxiety. 
It’s not a question of claiming that this 
does not exist or to accept living in 
marginality, but to represent this revolt 
in order to survive. 2 

Left to their own devices, abandoned 
factories become monuments to stillborn 
anxiety, their dusty tiles left to swell in 
pregnant parodies of decay. The post-
industrial task, therefore, is to return these 
laborious sites to their purpose, towards 

millwork of a more idiosyncratic sort. The 
legacy of the textile mill at 270 Sherman 
is in the merging of many threads, be 
that the making of cotton duck or more 
radical propositions: a subversive weaving 
of garden hoses into roiling lawns of 
green plastic. This new suburban textile 
has a weight that was elusive in its raw 
component lines; heavily worked, it has 
grown in scale and become a monster of 
substance. 

 DISAPPEARANCE (woven clouds that vanish into smog)

The iconic image of a train charging over 
open land leaves two discernible traces 
in its wake – the perspective line of its 
tracks, and the trailing veil of smoke and 
steam. Both the rails and the cloud are 
notations in the same travelogue, but 
where the former draws a map, the latter 
dissolves into a shape whose element is 
so elusive that it is inevitably consigned to 
shapelessness as air.

Hamilton is a landscape hazy with smog, 
visceral things woven from factory 
smokestacks rising in the north, one 
ponderous puff upon another. Heavy 
though they are with the ominous whiff 
of pollution, these clouds float and fill the 
sky with a taffeta architecture, lighter 
than steel and not nearly as loud as all our 



bombastic bellows and train whistle blues.

Rhythm and song have swallowed down 
and spat out much of Hamilton’s character 
in the past, but the air is growing 
increasingly asthmatic: breathless as 
factory after factory closes its doors. I am 
writing these words under the present-day 
threat facing the Hamilton division of U.S. 
Steel, formerly the ubiquitous Stelco, an 
unthinkable closure that has shocked this 
familiar geography of labour and land, and 
tilted the Great Lakes themselves on their 
earthly axis.

And there is another feeling that is a 
great consolation in poverty. I believe 
everyone who has been hard up has 
experienced it. It is a feeling of relief, 
almost of pleasure, at knowing yourself 
at last genuinely down and out. You have 
talked so often of going to the dogs – 
and well, here are the dogs, and you have 
reached them, and you can stand it. It 
takes off a lot of anxiety. 3

Facing down the worst, we can afford to 
be worry-free, but are also woebegone in 
the bargain. The dog that greets us in this 
afterlife is a snarling bitch of a beast and 
all three of her heads are barking the same 
question: once the city you know is tipped 
up on its end, what other offerings are left 

to drop into her bowl of bones?

 HOMECOMING (going to the dogs)

What is left of a Hamilton has been 
reduced to this seeming nothing, this 
hacking cough of poverty? The downward 
spiral does not denote the lack of a further 
journey, but rather signals an Orphic return 
from the underworld. After the exhalation 
of the last smoggy breath, there will always 
be another inhalation, a necessary search 
for scent (and Hamilton isn’t derisively 
called Stinktown for nothing): 

Whenever her father was alone with a 
dog in a house he would lean over and 
smell the skin at the base of its paw. 
This, he would say, as if coming away 
from a brandy snifter, is the greatest 
smell in the world! A bouquet! Great 
rumours of travel! She would pretend 
disgust, but the dog’s paw was a wonder: 
the smell of it never suggested dirt. It’s a 
cathedral! her father had said, so-and-
so’s garden, that field of grasses, a walk 
through cyclamen – a concentration of 
hints of all the paths the animal had 
taken during the day. 4

The first time I viewed TH&B at 270 
Sherman, my boots still reeked of English 
cobblestones, no doubt dirtier than a dog’s 



paw; they are fawn-brown, bristling with 
militaristic grommets but so impracticably 
high-heeled that all the soldiers of the 
Great War would roll in their graves. My 
own four-year journey overseas was lapsing 
into memory, my suitcases dismembered 
and put away. In a nod to this homecoming, 
my jacket is denim, but the blue collar 
is mandarin-cut; the sleeves peak at the 
shoulder with a faintly Victorian silhouette 
– post-industrialism cut in cloth.

In the quiet rooms off this sprawling 
factory floor, flickering films of yesterday’s 
journeys project their pathways into flat 
walls transmuted by light – the speed of 
travel between Hamilton and Brooklyn, a 
family promenade. This love affair with old 
relations is preserved in the workmanlike, 
alchemical processes of art: of conjuring 
convenience stores from antique film, of 
snatching a primordial egg from a fiery 
ceramic nest.

That Hamiltonian predilection for manual 
labour hasn’t changed a great deal in my 
absence; other things have taken a subtle 
step sideways. Hamilton is now part of a 
Green Belt (I know this because we’ve got 
the highway signs to prove it); perhaps this 
explains why the grasses and wildflowers 
have taken over the many abandoned 
stretches of railway track that still 

perforate Hamilton into the rough-edged 
parts of an unsolved puzzle.  More dogs 
than trains run along their paths, digging 
up fragile digital vistas in a mound of dirt 
with their questing, curious paws.

Out of this contested territory, TH&B’s 
artists have grafted together a new vehicle 
for Hamilton’s wayfaring future, made from 
recycled bicycles and sewing machines, 
from cake and celluloid. 

 AMPERSAND (An Epilogue)

When you wander about Hamilton’s 
streets and see the TH&B carved on the 
graffiti-dashed bridges, or mounted 
like an epitaph on the façade of the GO 
Station – Canada’s first International-style 
building, a Depression-era souvenir – the 
mechanically reproduced ampersand mark 
rendered time and again is, contrarily, the 
one more commonly used in handwriting: a 
sort of number three bisected by a vertical 
line. The ampersand typed on this page 
is a mark few of us have ever learned 
to render by hand; even the word itself 
is a verbal slurring of “and per se and” 
recited too many times at the end of too 
many alphabets (repeat after me: “X, Y, Z 
and per se &”) to hold onto sense. Given 
enough cockney mumblings, the bastard-
word “ampersand” latched itself onto that 



trailing &, became a spoken fact by 1837.

The train of history makes two distinct 
marks on the landscape – the hard line 
of the tracks, the nebulous spawn of 
steam. With these forms so opposed, so 
irreconcilable, it is the common-tongued 
ampersand that brings it all together.

Stephanie Vegh
March 2009
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Said”. Los Angeles: Semiotext(e), 2002. p. 105.

3. George Orwell, “Down and Out in Paris and 
London”. London: Penguin, 1999. p. 16-17.

4. Michael Ondaatje, “The English Patient”. London: 
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TOM BENDTSEN
Eerd
Mixed media, sound and video components

Balance is at odds. A conflict is being played out between opposing forces; nature to nurture, 
confidence to desperation, strength to fragility, toxicity to purity.





SUSAN DETWILER
Park and Fly
Mixed media installation

Minimalist living. Unsustainable lifestyles and the bodies need to reside somewhere psychologically 
and physically. Baggage in literal and metaphorical terms, and the human need for both privacy and 
territory.





IVAN JURAKIC
Fair Warning
Excavated plywood, steel

The incongruous act of carving the silhouette of the Great Lakes into the surface of a billboard, strikes 
a troubling chord. 





LISS PLATT
Somewhere Between Here and There
16mm and Super-8 film on video, 10 min.

Collaged images and sounds of Brooklyn and Hamilton, and the roadways in between. A rumination on 
coming and going, staying and leaving, living and dying. An homage to my friend and fellow filmmaker 
Diane Bonder.





SARA ANGELUCCI
Roses & Steel (Gage Park, 1960)
Super-8 film transferred to video, 1 min. loop

Footage shot by my uncle in Gage Park in 1960. Italian immigrants making new lives before I was 
born. The film captures and immortalizes the leisurely, dressed-in-Sunday-best image of family life.





FIONA KINSELLA
(cake) kind lady lived here (roseline)
A soundless music: song for Jimmie Rodgers
Royal icing, little sparrow, strings, two thousand roses, bread, angels, fire, a lady’s eyes, 
perfume, breath, hair, teeth, clairvoyance, cat, skins, bird song, napkin holders, cloth, oil, 
canvas, dirt, fondant icing 
(Toronto, Hamilton, Buffalo, Burlington, London, Wales, Tennessee, Provence, ?, ?, ?, ?)

Reliquary confections that draw on themes of pilgrimage. Listening to old train songs; Jimmie Rodgers, 
Elizabeth Cotton, Robert Johnson. A fusion of references: the hobo symbol of the cat, and the story of 
Sainte Roseline.





AARON MURPHY
Convenience Store
Digital chromogenic prints

Taken at a variety store in Cayuga, Ontario, using outdated film in an obsolete camera – a Mamiya-16 
Automatic. The texture of the negatives, a result of chemical reactions between the film’s silver and 
the untreated found steel container used to process them.





SUZANNE CARTE-BLANCHENOT
Free Beer
Eight cases of Lakeport Pilsener, display stand

I’m Sorry, I’m Drunk
Disclaimer hand-out

My performative gestures invite audience participation by setting up awkward situations based on 
everyday experiences and embarrassing social moments.





C. WELLS
Mind’s Eye (Slumber), Niagara, 1971,
Chevrolet Kingswood Estate, from the series, Topophilia, My Love
Line marker on vinyl

Topophilia belongs to the disciplines of geography, sociology and philosophy. It is a “love of place” 
defining connections between physical environment and human beings, often no more inventive than 
the journey along the way: city, suburb, countryside, wilderness, and the space in-between.





LESLEY LOKSI CHAN
I’m On Break
Taffeta, cotton thread, polymer clay

Reflecting on instances of disruption and difference with acts of repetition in a space where children’s 
clothing was once mass produced for the marketplace. My work suggests the possibilities and 
limitations of imagination and exaggeration.





STEVE MAZZA
The Factory Dreams
Clay, foam

Whimsical vision of how a factory might dream of more productive times, when it was busy with the 
making of clouds rather than art.





INSOON HA
You Can Laugh
Ceramic tile, steel drain

An oversize foetus. A mutated body that speaks to societies absurd preoccupation with contamination, 
while also suggesting the increased toxicity of the environment.





THE HUNTERS 
The Ballad of Louis the Monkey (Part 3)
Mixed media, soundtrack by David Poolman and Gord Glendon

A narrative fragment in which Louis embodies the soul of a dead soldier killed in the battle of the 
Somme in 1916.





TOR LUKASIK-FOSS
This Next Song Is Very Special
Reclaimed lumber, mixed media

A performance apparatus designed specifically to serve both the neuroses and pretensions of the 
songwriter.





DAVE HIND
Name That Train
Mixed media 

Ingredients: twin 1967 CCM Coaster bikes, stainless lab tubing, mid-century industrial sewing 
machine table top, bug hollowed silver maple trunk, cycle bits, Texas longhorn childhood souvenir, 
vinyl kitchen chairs, turn of the century plank, painted aluminum siding, rabies tags, baby blue golf 
bag, abandoned pipe dollies, deer hide, piano wire, electronic components





GARETH LICHTY
Range
Garden hose

Six kilometres of hand woven garden hose – inspired by an apprenticeship with Simon Rutherford, a 
Master weaver based in New Zealand.





JANE ADENEY
Controlled Burn
Smoke-fired clay, found materials, glass, wood, lighting, audio by Chris Adeney

Sacrifice
Smoke-fired clay, found materials, glass, wood, video by Chris Adeney

Part of an ongoing series that explores notions of transformation, the creative process, and the human 
impulse towards spirituality.





SIMON FRANK
Catalogue
Cedar

Cut, crushed and rearranged on the factory floor, a single Eastern White Cedar sits awaiting further 
industrial processes.





REINHARD REITZENSTEIN AND GAYLE YOUNG
Toronto, Hamilton & Buffalo
Six channels of audio playback connected to four performable CD turntables

The sound of trains recorded at different locations along the TH&B corridor. Recordings were made 
using different lengths of tubing, each tuned to the sound of train whistles, creating a low resonant 
pitch.





IRENE LOUGHLIN



TINY BILL CODY



LESLEY LOKSI CHAN



THE THREE DAVES



BIOGRAPHIES

Jane Adeney (born Brockville, Ontario, 1944) makes smoke-
fired clay sculptures and installations that incorporate found 
objects, light and new media as part of her investigation 
into the psychological depths of the human condition. She 
received her BA from McMaster University and studied at 
the Dundas Valley School of Art and University of Toronto. 
She has exhibited her work across Canada in solo and group 
exhibitions at Cambridge Galleries, Burlington Art Centre, 
Hamilton Artists Inc., Niagara Artists Co., Galerie Sans 
Nom, Visual Arts Centre of Clarington, University of Waterloo 
Art Gallery, Yukon Arts Centre, WKP Kennedy Gallery and 
Art Gallery of Hamilton. Upcoming exhibitions include the 
Canadian Clay and Glass Gallery in Waterloo, ON and the 
Two Rivers Gallery in Prince George, BC. In 2006, she was 
the recipient of a Fine Crafts Project Grant from the Canada 
Council of the Arts. She lives in Hamilton.

Sara Angelucci (born Hamilton, Ontario, 1962) is a 
photographer and video artist who often uses family 
documents to explore her working class Italian-Canadian 
heritage. She completed her B.A. in Fine Art at the University 
of Guelph and her M.F.A. at the Nova Scotia College of Art 
and Design. She has exhibited her photography across 
Canada including exhibitions at Le Mois de la Photo, Ace 
Art, Toronto Photographer’s Workshop, Macdonald Stewart 
Art Centre, MacLaren Art Centre, Cambridge Galleries, Art 
Gallery of Hamilton, and has an upcoming solo exhibitions 
at the Dunlop Art Gallery in Regina and the Richmond Art 
Gallery, BC. Her videos have been screened across Canada 
and included in festivals in Europe and Hong Kong, and she 
recently participated in an artist residency in Shanghai, 
China. The artist has received grants from the Canada 
Council for the Arts, Ontario Arts Council and Toronto Arts 
Council. She lives and works in Toronto. Sara Angelucci is 
represented by the Wynick/Tuck Gallery, Toronto. 
Website: www.sara-angelucci.ca

Tom Bendtsen (born Copenhagen, Denmark, 1965) fabricates 
both static and kinetic sculptures out of found and industrial 
materials that combine to question assumptions of authority 
in hierarchical relationships. He did his undergraduate work 
at OCAD in Toronto before completing his MFA at the State 
University of New York at Buffalo. He has exhibited at The 
Rooms, St Johns, NFLD; Carleton University Gallery, Ottawa; 
Albright-Knox Art Gallery, Buffalo, NY: Grounds for Sculpture, 
Hamilton NJ; Southern Alberta Art Gallery, Lethbridge, AB; 
Open Space, Victoria, BC; as well at the Koffler Gallery, Mercer 
Union and has contributed to a variety of artist-generated 
exhibitions in the Toronto area. He has received grants 
from the Canada Council for the Arts, Ontario Arts Council, 

Toronto Arts Council and was recently awarded a Chalmers 
Art Fellowship. He has been a sessional instructor at both 
the State University of New York at Buffalo and at McMaster 
University. He is currently living and teaching in New Jersey.
Website: www.tombendtsen.com

Suzanne Carte-Blanchenot (born Hamilton, Ontario, 1975) 
is the Outreach Programmer for Blackwood Gallery and the 
Art Gallery of Mississauga. She is interested in event-based 
performance work and her visual arts practice is based on 
creating situations for social interaction. She is a cultural 
producer that has created programming and exhibited at 
public galleries, artist-run centres and arts associations 
across Ontario. She is a member and artistic director of the 
Pillow Fight League (PFL) which has performed at PowerBall 
8 (Power Plant, Toronto), Nuit Blanche (curated by AGYU, 
Toronto), Toronto Alternative Art Fair International (TAAFI) 
and Galapagos Art Centre, NY. The PFL has received coverage 
in all the national newspapers and have been featured on 
Sportsnet, The Fight Network and an episode of Punched Up 
on the Comedy Network. She lives in Toronto.

Lesley Loksi Chan (born Hamilton, 1978) is a film and video 
artist whose work often stems from personal and collective 
memories and histories. Her eclectic and hybrid works explore 
the possibilities of hope and humour in relation to painful 
pasts. Chan has a B.A. in Anthropology and Women’s Studies 
and is currently finishing a B.F.A in Film Production at York 
University. Chan’s installations, film and video works have 
been exhibited/screened at galleries/festivals including 
Toronto Hong Kong Film Festival, Alucine Toronto Latina Media 
Festival, Emergeandsee (Berlin), Pleasure Dome/New Toronto 
Works and Art Gallery of York University. Recently Chan was 
the Canadian Spotlight Artist at the Toronto Reel Asian 
International Film Festival where she won two awards for her 
films “I no I no” and “Wanda & Miles.” She lives in Hamilton.

Susan Detwiler (born Augusta, United States, 1957) is a 
visual artist, educator and writer concerned with the effect 
that urbanization has on rural habitats and native animal 
species. Her multidisciplinary artwork includes sculpture, 
installation, drawing and video. She studied at the Nova 
Scotia College of Art and Design and received her MFA from 
the University of Guelph. She has artworks in the permanent 
collections of the Medicine Hat Museum, Macdonald Stewart 
Art Centre, Museum London and Thames Art Gallery, a
and completed a commission for a permanent outdoor 
sculpture for the Donald Forester Sculpture Park, Guelph in 
2005. She has received multiple grants from both the Canada 
Council for the Arts and Ontario Arts Council. She was a 
sessional instructor at the University of Guelph for 10 years 
and currently teaches the full time Visual Studies Program 



at the Dundas Valley School of Art, Dundas, ON. She lives in 
Moffat, Ontario.

Simon Frank (born Glasgow, Scotland, 1968) is a visual 
artist who investigates the complex relationship between 
nature and culture. He obtained an Honours BA from the 
University of Guelph in 1991. He was a Board Member and 
Programming Chair at Hamilton Artists Inc. from 1999-2003. 
Recent exhibitions include a solo exhibition “Sketch for New 
Forest” at the Koffler Gallery, Toronto (2007); “Ice Follies 
06”, WKP Kennedy Gallery, North Bay (2006); “Two Degrees 
of Separation”, University of Waterloo Art Gallery (2005), 
“Shorelines 05”, MacLaren Art Centre (2005); “Concrete 
Poetry”, Art Gallery of Peterborough (2005); “Group of Seven 
Revisited”, Cambridge Galleries (2005); “LANDeSCAPES”, 
McMaster Museum of Art, Hamilton (2004); “Foreword”, 
Grimsby Public Art Gallery (2005); “The Geumgang Nature Art 
Project”, Korea (2002); “The Gallery that went for a Walk in 
the Woods”, Art Gallery of Hamilton (2000); and “Zone 6B: Art 
in the Environment”, Hamilton (2000). He has performed his 
“Concrete Poetry” action outdoors as part of “Wordsmiths”, 
Cambridge Galleries (2006); “Future Cities”, Art Gallery 
of Hamilton; “SPASM II”, Saskatoon (2004); and CAFKA, 
Kitchener City Hall (2000). The artist has received grants 
from both the Canada Council for the Arts and the Ontario 
Arts Council. He lives in Hamilton.

Insoon Ha (born Seoul, South Korea, 1968) is a sculptor and 
installation artist, whose work recasts the human figure 
as a post-human hybrid. She received both a BFA and MFA 
at the University of Seoul, and a second MFA at the State 
University of New York at Buffalo. She has exhibited her 
figurative sculptural installations in Korea, the United States 
and Canada. Recent exhibits include: “Breeding Season”, 
Big Orbit Gallery, Buffalo, NY; “The Life and Death of I.D.”, 
McMaster Museum of Art, Hamilton, ON; “X Industria: CAFKA 
05”, Kitchener City Hall, ON; and Beyond/In Western New 
York 2005”, Albright-Knox Art Gallery, Buffalo, NY. She has 
an upcoming exhibitions at 621 Gallery, Tallahassee, Florida. 
She lives in Toronto, Ontario.

Dave Hind (born Hamilton, Ontario, 1965) is an artist, 
fabricator and maker of functional objects. His practice 
is grounded in the reclamation and reuse of industrial 
materials. His work has been exhibited throughout Canada, 
and in Japan and the United States. Recent exhibitions 
include “Two Degrees of Separation”, University of Waterloo 
Art Gallery (2005); “Group of Seven Revisited”, Cambridge 
Galleries (2005); “Time Has Three Dimensions”, Elgin House, 
London (2004); and Entitled, University of Waterloo Art 
Gallery and Burlington Art Centre (2001/2002). His work 
was awarded Best in Show at the 44th Toronto Outdoor Art 

Exhibition in 2006. He has an upcoming solo exhibitions at 
Cambridge Galleries Preston and the Glenhyrst Art Gallery of 
Brant in Brantford. He lives and works in Brantford, Ontario. 
Website: www.davehind.com

Andrew Hunter (born Hamilton, Ontario, 1963) has become 
widely known for his creative narrative engagements with 
museum collections, his collaborations with contemporary 
artists, and his innovative approach to writing about art 
and history. He has produced historical and contemporary 
exhibitions, publications and writings for public museums 
across Canada, the United States and Europe. He has worked 
as an independent curator, artist, writer and designer of 
books. He lives in Dundas, Ontario.

Ivan Jurakic (born Montreal, Quebec, 1967) is a visual artist, 
writer and Curator at Cambridge Galleries. His artwork 
makes use of text and readily available materials to explore 
aspects of intellectual and historical obsolescence. He has 
an Honours BA from the University of Guelph and an MFA 
from the State University of New York at Buffalo. He has 
exhibited his artwork and video in Canada and United States. 
Recent exhibitions include: “Constellations”, Gallery 44, 
Toronto (2008), “Reading Hamilton”, you me gallery, Hamilton 
(2006); “Two Degrees of Separation”, University of Waterloo 
Art Gallery, Waterloo, ON (2005); “CAFKA.05: X Industria”, 
Kitchener City Hall, Kitchener, ON (2005); “Foreword”, 
Grimsby Public Art Gallery, Grimsby, ON (2005); “Open”, 
Arcadia University Art Gallery, Philadelphia, PA (2004); 
“Reclamation”, Big Orbit Gallery, Buffalo, NY (2004); “Future 
Cities”, Art Gallery of Hamilton off-site (2004); and “Ice 
Follies”, WKP Kennedy Gallery off-site, North Bay, ON (2004). 
He lives in Hamilton. 
Website: www.ivanjurakic.com

Fiona Kinsella (born Hamilton, Ontario, 1968) makes 
intimate artworks that combine found objects with esoteric 
materials to create elaborate ‘cakes’ that fuse obsession, 
ritual and domesticity. Her work has recently been exhibited 
at White Water Gallery, North Bay, ON (2007), Transit Gallery, 
Hamilton, ON (2007/2005); Cambridge Galleries Preston, 
Cambridge, ON (2006); Ruby Green Foundation, Nashville, 
TN (2006); Latcham Gallery, Stouffville, ON (2006); TAAFI, 
Toronto (2006); and Zeitgeist Gallery, Nashville, TN (2005). 
Upcoming exhibitions include group shows at the Macdonald 
Stewart Art Centre, Guelph, and SPIN Gallery, Toronto. She 
lives in Hamilton. Fiona Kinsella is represented by Transit 
Gallery, Hamilton. 
Website: www.fionakinsella.com

Gareth Lichty (born London, Ontario, 1980) is a 
sculptor working with excessive amounts of handmade 



or manufactured units to create large-scale organic 
installations dealing with the internal and external 
architecture of space. He studied Fine Arts at York University 
in Toronto and Sculpture at Leeds University in England. He 
has exhibited internationally and nationally with exhibitions 
in Europe, New Zealand and Canada. Lichty has been on 
the board of directors for Cafka (Contemporary Art Forum, 
Kitchener and Area) since 2005, and is currently the chair 
of programming. He has received grants from the Canada 
Council for the Arts and the Ontario Arts Council. Lichty lives 
and works in Kitchener, Ontario. He is represented by Peak 
Gallery, Toronto. 
Website: www.garethlichty.com

Irene Loughlin...

Tor Lukasik-Foss (born Hamilton, Ontario, 1967) is a visual 
artist, performer and writer investigating ways of integrating 
his multidisciplinary practice as part of a personal quest to 
establish “obscurity as the new fame”. Recent exhibitions 
include the solo exhibition “unsatisfied with their depiction, 
they resisted…” at the Thames Public Art Gallery, Chatham, 
ON (2006); “Two Degrees of Separation”, University of 
Waterloo Art Gallery (2005); “Art on Public Lands”, Visual 
Art Centre of Clarington (2005); “Group of Seven Revisited”, 
Cambridge Galleries (2005), “Foreword” and “Sanctuary, 
Habitat, Wasteland”, Grimsby Public Art Gallery (2004/2002); 
and “The Gathering”, a permanent commission for the City 
of Hamilton’s Riverdale Recreation Centre (2004). He has 
created performance art works for WKP Kennedy Gallery, 
North Bay (2005); McMaster Museum of Art, Hamilton (2004); 
and Spasm II, Saskatoon (2004). His latest CD under the 
pseudonym Tiny Bill Cody is titled “The Coming Changes”. He 
recently received an Ontario Arts Council Mid Career Visual 
Arts Grant. He lives in Hamilton.
Website: www.torlukasikfoss.com

Steve Mazza (born Hamilton, Ontario, 1973) creates 
anamorphic figurative artworks in ceramic. His work 
conflates childhood memories with issues central to our 
perceived notions of adulthood to make observations about 
the absurdity of modern life. His work is generally modest in 
scale, but intensely detailed, belying a dark sense of humour. 
He is a graduate of the University of Toronto and Sheridan 
College’s joint Art and Art History program. He lives and works 
in Hamilton. Steve Mazza is represented by Transit Gallery in 
Hamilton, ON and Cor Braun Gallery in Westport, ON.

Aaron Murphy (born Hamilton, Ontario, 1978) is a 
photographer and digital printmaker, whose work is an 
experimental hybrid of historical sources and contemporary 
media. He studied experimental filmmaking at Sheridan 

College from 1997 to 2000, and received a Bachelors Degree 
in Fine Art, majoring in photography, from NSCAD University 
in Halifax in 2004. Since 2004 he has exhibited at Artcite 
in Windsor, MacIntosh Gallery at the University of Western 
Ontario, Lynwood Gallery in Simcoe, Nuite Blanche in Toronto, 
the Contact Photography Festival in Toronto, The Living 
Arts Centre in Mississauga, the Burlington Art Centre, and 
Hamilton Artists Inc. He has been accepted to the Slade 
School of Fine Art and will begin his Master’s Degree in Fine 
Art Media in 2008.
Website: www.aaronmurphy.ca

Liss Platt (born United States,1965) is a media artist who 
works in video, film, web, photography, performance and 
installation. Her work combines personal narrative, critical 
analysis, humour, and gender politics to explore the way in 
which representation informs our understanding of ourselves 
within the world. She received her MFA from the University of 
California, San Diego and attended the Whitney Independent 
Study Program in New York. Her work has been screened 
and exhibited throughout the United States, Canada and 
Europe. She has upcoming projects at YYZ Artist Outlet 
and Pleasure Dome in Toronto. Recent screening include 
Video Pool, Winnipeg; 18th Paris Feminist and Lesbian Film 
Festival, France; Imaginaria Film Festival, Italy; St. John’s 
International Women’s Film Festival, NFLD; Rendezvous With 
Madness Film Festival, Toronto; Artists’ Television Access 
Film Festival, San Francisco; Bicycle Film Festival, New York; 
Artsfest Film Festival, Harrisburg, PA, and Photophobia 8 
at the Art Gallery of Hamilton. Liss Platt is an Associate 
Professor in the Multimedia Program at McMaster University. 
She lives in Hamilton. 
Website: www.humanities.mcmaster.ca/~plattl

Reinhard Reitzenstein and Gayle Young (born Uelzen, 
Germany, 1949) is an artist and educator whose work 
consistently explores the ways in which nature, culture and 
technology interconnect. He is a multidisciplinary artist 
who over 30 years of production has worked in sculpture, 
installation, drawing, photography, digitally processed 
images and sound art. His work is in the collections of 
the National Gallery of Canada, Canada Council Art Bank, 
Art Gallery of Ontario, University of Toronto, CONAC, Barro 
De Americas Collection, Caracas Venezuela, Art Gallery of 
Hamilton, Government of Canada as well as in numerous 
public, corporate and private collections. He has taken 
part in over 300 solo and group exhibitions nationally and 
internationally, and has completed a number of public and 
private commissions. He is an Associate Professor and 
Director of the Sculpture Program at the State University of 
New York at Buffalo. He lives in Grimsby, Ontario. Reinhard 
Reitzenstein is represented by the Olga Korper Gallery, 



Toronto. Website: www.reinhardreitzenstein.com

C. Wells (born Hamilton, Ontario, 1963) has developed a 
painting practice akin in spirit to that of a topographer, 
investigating the material, visual and conceptual 
implications of the line marker schematic, beginning with 
its origins in Trenton, Michigan in 1911. Through paintings, 
performance and text works, his work retools strategies 
associated with early performance art as intervention and 
the contemporary post-aesthetic notions of painting. He has 
exhibited his work across Canada. Recent exhibitions include, 
WHITE ROMA / WHITE PELEE, Art Gallery of Hamilton; Future 
Cities, Art Gallery of Hamilton; 1911, McMaster Museum of 
Art, Hamilton, ON; Mitchell: Southwest Triennial, Museum 
London; Alberta Biennial of Contemporary Art, Edmonton Art 
Gallery and Glenbow Museum; and A to B: Post-Aesthetic 
Painting, The New Gallery, Calgary, AB. He is the recipient of 
various artist grants including both the Canada Council for 
the Arts and the Ontario Arts Council Mid-Career Grant. He 
lives in Hamilton.
Website: www.cwells.com

Stephanie Vegh...
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Susan Detwiler, Simon Frank, Insoon Ha, Dave Hind, The 
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About 270 Sherman
270 Sherman is a proud part of Hamilton’s architectural 
and industrial heritage. Originally built in 1900, it is a rare 
example of Canada’s once thriving textile industry. It was 
designed by Hamilton architect Edmund Patterson - brother 
of John Patterson, one of Hamilton’s 5 John’s of industry - 
and contributed to the cotton industry for over 100 years. 
When the demand for heavy cotton duck finally diminished, 
the plant was retained as a cotton storage facility, and 
re-equipped for lighter cotton manufacturing in the 1960’s. 
The buildings that remain form one of the most complete 
historic textile mill complexes remaining in the Canada. 
Built with brick and wood in the “slow burning” method, the 
three story mill building, with its prominent tower, housed 
most of the original machinery. Adjacent structures were 
used for painting, waterproofing, finishing, shipping and 
warehousing.

For information and rental inquiries call (905) 547-8256. 
www.270sherman.ca
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